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In creative fields such as art, design, architecture, 
music and performance, the relationship between 
creative production and academic research has 
been much discussed, in particular how such a re-
lationship can contribute and develop knowledge. 
These discussions have often been rooted in the 
development and definition of academic research 
conducted through, by or for creative practice 
(Frayling 1993; Durling et al. 2002, Rust et al. 2007). 
This form of research generates knowledge partly 
from and by means of the creative practice of the 
researcher who is also an artist or a designer. The 
practitioner-researcher’s creative practice thus 
demonstrates a way or form of knowing that can be 
integrated with the traditional realm of knowledge 
in academic research. Research through or for art 
and design has been labelled with various terms: 
practice-based, practice-led, art-led, artistic re-
search, etc. With no clear boundaries drawn be-
tween them, these terms have been used rather in-
terchangeably to describe the individual research 
projects undertaken by artists or designers. 
This anthology broadly follows the discussions 
at The Art of Research, an international seminar 
held at the University of Art and Design Helsinki 
from 1 to 3 October 2007. The aim of this seminar 
was to provide an arena for discussing and contrib-
uting to growth in both the methodology and con-
tent of the practice-based research approach. This 
seminar attempted to seek ways in which artistic 
or design practices and research practices can con-
verge, a convergence where the professional crea-
tive practices of art and design play an instrumen-
tal role in the conduct and dissemination of re-
search. The intention of this anthology is to dis-
cuss further the issue of the relationship between 
creative production and academic research in or-
der to contribute to the methodological and con-
tent development of this approach. The authors of 
the seven articles featured in this volume were all 
participants in The Art of Research.
The anthology opens with Ilpo Koskinen’s arti-
cle which expresses a concern regarding how artis-
tic production is assimilated into academic re-
search. From his perspective as a sociologist, when 
art is seen or expressed as research, its apparent 
subjectivity – defying or resisting verbal descrip-
tion – can be problematic. Koskinen suggests that 
practitioner-researchers should take their creative 
practices seriously and be willing to convey how 
they work, using their creative processes as a foun-
dation for enquiry. In his paper, Mika Elo stresses 
that the structure of thinking of artists differs from 
that of researchers, maintaining that while the lat-
ter emphasize the verbal articulation of their think-
ing, artists often concentrate on the visual commu-
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nication of their ideas. Elo sheds light on this ten-
sion by saying that for a dialogue between art and 
research practices to be established, artist-re-
searchers are required to be both eloquent in ver-
bal expression while discussing their research the-
oretically and sensitive to nonverbal com mun i-
cation while presenting ideas through their media. 
According to Elo, artist-researchers let art “touch” 
research through their self-reflections where one 
form or language (e.g. the visual) is translated into 
another form or language (e.g. the verbal or textual) 
– and vice versa. 
The volume continues with Maarit Mäkelä’s ar-
ticle which exemplifies and examines recently 
completed doctoral research projects from Finn-
ish universities. Conducting their research by 
means of creative practice in various fields such as 
performance, fine arts, music and ceramic design, 
these researchers contextualized and interpreted 
the creative processes and the products of their 
own practice. Mäkelä focuses the examination of 
these studies on how the place and the products of 
making were involved in the research. Where 
Mäkelä reviews the completed doctoral studies 
from the third person’s perspective, Tuula Isohan-
ni looks at her own doctoral research from the 
point of view of an architect and an art coordina-
tor. Isohanni discusses the place and the products 
of her study, which concerns the development 
project of a new residential area in Helsinki, Fin-
land. This article depicts how she works as an art 
coordinator with the professional background as 
an architect who attempts to integrate art into the 
new housing development.
Future Reflections, a research group of three 
artist-researchers – Catherine Maffioletti, Katrine 
Hjelde and Marsha Bradfield – explore the concep-
tion and role of what they call “the third space” in 
relation to the practice of art and research. The ar-
ticle reflects upon their presentation Future Re-
sponse: Is the Question the Answer? which took place 
as a performative event at The Art of Research semi-
nar and considered how notions of institutional-
ized research in an art context are socially con-
structed and discussed. The article poses a dia-
logue between the voices of three different parties 
– the Future Reflections Research Group, the insti-
tution and the academic. These parties give their 
voices from various positions, which regulate the 
production of knowledge in terms of practice-
based research. The production of knowledge is 
also examined in relation to the production of arte-
facts in Kristina Niedderer’s article which looks at 
the relationship between the two kinds of produc-
tion in research in connection with tacit knowl-
edge. The article suggests some possibilities in uti-
lizing artefacts and the production of them for 
generating and communicating tacit knowledge in 
research. The volume closes with Stephen Scriven-
er’s article which investigates how creative produc-
tion can satisfy the following conditions of re-
search: intention, subject, method, justification, 
communication and goal. Scrivener explores the 
discussions surrounding practice-based research 
and addresses the ways in which creative produc-
tion can function within – or as – academic re-
search.  
Helsinki and London, January 12, 2009
nithikul nimkulrat and tim o’riley
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